EDGAR ALLAN POE.
In nearly all these tales, and particularly in this last one, the constructive genius of their author is most distinctively exercised; they are thus admirable illustrations of his theory as he developed it in his critical writings of this period, and fully reach the high standard of literary art by which he measured the works of others. . Poe preferred tlio form of the short story to that of the novel, for the same reason that he thought brevity an essential I} f i                  in purely poetic composition, because length is in-
consistent with a single effect, or, as he termed it, with the unity or totality of interest. Both his aim and his method in narrative prose are succinctly described in his own words: —
"A skilful literary artist has constructed u tale. If mse, he lias not fashioned his thoughts to accommodate his incidents; but having conceived, with deliberate care, a certain unique or single effect to ho wrought out, ho then invents such incidents—he then combines sucb events as may best aid him in establishing this pro-conceived effect. If his very initial sentence tend not to the oxitbringing of this effect, then he has failed in his first step. In the whole composition there should be no word written, of which the tendency, direct or indirect, is not to the one pree'stablished design. And by such moans, with such care and skill, a picture is at length painted which leaves in the mind of him who contom-plates it with a kindred art, a sense of the fullest satis-faction. The idea of the tale has been presented un-blemished, because undisturbed; and this is an end un-attainable by the novel."l
i Works, ii. 197,198.moment. Its aim chiefly shall be to please — and this through means of versatility, originality, and pungency. It may be asl have more weight witha from To------(" Should my early life seem "), from
